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acantly, physickgists have that ‘tha mind'
isn't located in in, but is constituled
by woves of hormanes and that iroversa the
sight.
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The of work in the exhibit mirrors his fascination with
the cydiaal nature of the life process: On one side of the room, shutz
hos grouped o series of charcoal drowings which are primorily
wmwﬁ&w%;mﬁmw&mmw
by spherical forms sggs—or merging gameles of that
momant when a zygole is formed and life begins in eomest. Yt these
drowings are as much cbout absence as they are about nascent

presancs,

In shute's visual lexicon, reproduction is @ spiritual—rather than o
viscarab—phenamenon. Nowhere in these drowings is there room for
mutation and messiness. In Geslation [Risa), o ovoid form (which
iiself contoins numerous, darker Lmbﬁodfnwl:
fissue of Besh-like vertical marks. Schutz has sought—and
common denominasor for oll fife forms: thet momant of cell division
before the embryo con be recognized. Technically, these are sublle,

drawings: Shutz's skill with charcoal gives his cellforms
ng ransparence and substance. And yet, os beouiful os these
imoges ore, - shutz has tomed the unknown with cinical precision.

Gesiaion, on one side of the room, mimors decay. . shutz's
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infings. The most striki ifious is 0 pleca comprisi
gaeelput.uﬂilbd {E:rrh}.ﬂnﬁllam&showoﬁbosed
in the Japanese Shinfo faith, meaning “things in their essential nature
present no dudlity.” And yot the inherent fo this piece gives it
resonance. Each ellipfical panel, painted in ocryic, enamel, ond gesso,

% Phdorst o sl s Wik s eah o B, o
cenral points. They spread across the surfoce like natural erysiol

* formations, or of fungus on a downed tree. Visuolly, these
bry. 344

pieces crecie spongy, soft fissue beginning lo rot: The
stockad, brood panals shift from light to dark, each panel ressembling o
cross saction of an unknown specimen. In tronscribing deccy—iike
gesiation— shutz traps and immabilizes ca rOCESS.

The sillness of these imoges contrasts with the glowing, shiffing
le drawing Surfoce [Woter].
Conjuring the illusionism of Ross Bleckner, shuiz deliberately verges on
Oprart with this multi-penelled drowing. ike min on o pend, it becomes
hypnofic, sach concantric, ghost-grey ring everlapping and fading. In
this piece, ' =hutz hos managed fo transmit the sensafion of i
with fixad marks. That sense of mofion is olic present in o
drowings, Dancers ond Target. Yat thise images lock some of the
si intensity of his cther drowings, such os Siocked Orbs and Pods
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in saeking ko undersiand the workd through close—even micro-
scopic—scrutiny, -shutz's imoge-making doubles as o melophor for o
spirinual quest, The precise, elegont body of work represented in “The
Forest” marks the relotionship between arfist and enviranment: a visual
posan Yo inexorable life. Yet in spite of his reverent arfisfic ond intellec-
fwal search, it sometimes appears os though shutz hos alreody decided
what he will discover, His own oct of creation, as monifested by this
work, appears ko leave nothing to chance. Surrounded by such darity of
evecution, | longed for evidence of an unpremeditaied impuka.

—dorh Aderminn



