Wigh hin firmi wolo showr “The Formi™ in Doommbay 1997 @ Fuel Gallery behimd

b arell @ group shovw @ e Oer Spiie Gallkery in Visscouver ibemaiively sched

whnd for parly L9903 shaed, Colikn Shuia has an imirgruing funare 10 kel forasnd o

Fer he pasl cighl pears, Sheie's arl work has Socused on ke ¢yclical nature of the

life process. Since 1992 ha has produced 1hree series of meo dmensionsl works 1hat

il an Abndrecl Dkl with Formalhd prosomisiien. 5 sddtibon io o meiicubes

B Preseranoen. s wori 1akes 1he viewer on 8 quest T & deeper usdessiand.

g of wanurg e humaskind's relationship with b, v s impomam o eedorsand

thal o a8 Gl Shule Challenje s 80 (ed oor poilln el siesding in dosley's

wnrigl, 1 b nox chis setisi’s g 1o sy "this s whaa's wrong” or “whan do we do
L

T firee off cha sories, an cxploramon in chascoal, gmablishes his beclogical lenson,
thad he dicasies with & modRele case. Highly mecognitable i, wch as poch
wre represmisiive of Birh ineo b, followed by deash  Orrganic iconography contir
ues bo br dhe main sieple of Bis sorh. however Shair cvclve his forms io & moee
sugpmrey paie ned offers wnanding meiaphonc coreern o his worc. In & senies of
scrylic padierni, sctivity B restriaed 1o the serfsoe of the canva leaving depih
Ciilele 1P Cafrvis) b0 b imbpdied likir @ Bace Dehiredl & weil. The fjuies aie releanal

Finding the Forest

from. defminagn aving che vwreer io sy ondilevs poaaibly meeaphors lor tha =0l bar
proupings . Duigrowihs from @ felled 1ree, lichen o 8 retll croms socions of an
ondbpss varsery oo [raiand ook maabds all bevcomay cormet imErpEetaliong. when

delinitios 5 lefs o virwer

A hid meries e plkores b eypanason of boah ooncepual 55 weell a5 sesthetsl Blean
The surdsse i polled cuisard by leavrg bohesd the visine mwiore of ihe square can
was ) purves Teofe solive carvas shapses. The anniny of " crlular [orma™ I8 siFipgead
furiher [romm clamiiy as e canvinss cvolve (rom paistsgs o sculpiung. Osg has i
Fealize thep wilaode pepge B OfParind 10 coahiidering e Mg e ly

Sunvarg ks s & ks raken frem ohy Sharss Buddhis tainh ol univgrsal o
fcss Feanisy "I 5 dhetd eisenllil slee pviend S doalin”. |8 @ workd dhat pre-
seniis e i dichasomy upson dichatomy. 0 b dilfsnaly oo acoep 1his sles

Shair offers thiy sisstormers o his moar recema canves: “Heonng cospubs  us i
the philloioplial vkl s (ind ossclve i whoee s w7 oeifen han thn i whcec
we ang. Une i infirese (6 olher 18 Grese. 1he massree scalde of che 9 a1 10 fooe can
wih il & [orehoading nene in e derknecs |1 apperars 0o b Uhe TiFE piede A thm
mont rocee progressen o give e vicwees 8 mossd o pereere. The susr shaped can-
vEl Schirve: § mart omilnous e of expanson than does Sarnd, Esch point fedi
b ooteand, leaving @ wake of susisined viessl clasicity s iBe conire of ihe can
wah, Thits poabgd | inlemadod 1o res) o 1he Plond, Gakore Teom the wall, sfding groaioe
sculpiuml dimenason (han provics sorks. SRurr grves. us comasders by =or 10 pon
der i By as the vl peesenls mralepde meamings. Al posdble delfrd e of
iy from branng wesghi 1o braneg as @ dinee ke s Consdieod (ori

Top: Bhare 1993 12 512" acrylic on canvas
Bottom Laflr Suarate 1993 §'e5.5 (five slipsa painbings)
morylic an canvas
Bottown Righilr Baaring 1994 0y 10" scrpiic of cafvias

Top: Documented Peardfarmancs - " Don't Know Whare
To Find The Forest®™ 1887 [pheie; Jim Bonaih)

In his arii: peirscy of the pai w0 yoar, Collin Shaic sy nos bave foend ihe

z - - "Forew . I B quite gpparen however. (B b b presenoed ws wich e rundy
Fottom: Pods  relsass/decay] 1993 24 030 ) )

r ¥ fioursdationn of bl Setapheor. His works are wabile, greng oo Hilde direcikn s e

charcoal drawing hirs 1 pecsvs 0, brcoming @ maxh wwlcosme daopanury rom the oflin leesmse

§ = T magsin | S

Finding the Forest
by Eddah Manning
for MONTH MAGAZINE June 94

With his first solo show "The Forest” in December 1993 at Fuel Gallery behind
him and a group show at the Open Space Gallery in Vancouver (tentatively
scheduled for early 1995) ahead, Collin Shutz has an intriguing future to look
forward to. One can find Shutz in his basement studio, pursuing complex
processes that push his works to the threshold of a finished state. For the past
eight years, Shutz's art work has focused on the cyclical nature of the life
process. Since 1992 he has produced three series of two dimensional works that
combine an Abstract field with Formalist presentation. In addition to a meticulous
aesthetic presentation, his work takes the viewer on a quest to a more pluralistic
understanding for nature and humankind's relationship with it. It important to
understand that as an artist, Shutz challenges us to find our position and standing
in today's world. It is not this artist's intent to say "this is what's wrong" or "what
do we do now?"

The first of the series, an exploration in charcoal, establishes his biological
lexicon that he dictates with a meditative ease. The conceptual content is held
captive to the highly recognizable figures as described by their titles [Pods
(release/decay)). They are representative of birth into life, followed by death.
Death is ironically represented in an embryonic fashion, suggesting an
untraditional maintenance or perpetuation of this cycle. The figures, transcribed
from memory, suggests their origin of water as they float on expanses of paper.
This suggestion is enhanced by their transparent and delicate skin like that of
paramecia. Shutz's works on paper become even more rigid in definition as they
stand in the shadow of his continuing series.

Organic iconography continues to be the main staple of his work, however Shutz
evolves his forms to a more suggestive state and offers unending metaphoric
content to his work. The following series of acrylic paintings enhances the
multiple identities contained within the cellular icons as they focus on an allusion
of space. Activity is restricted to the surface of the canvases leaving depth (into
the canvas) to be implied like a face behind a veil. The titles of the paintings
[Squeeze] seem to relate to this activity as opposed to suggesting meaning. The
figures are released from definition as it is up to the viewer to see and define
endless possible metaphors for the "cells”. Qutgrowths from a felled tree, lichen
on a rock, cross sections of an endless variety of fruit, and exotic marble all
become correct interpretations when definition is left to viewers. A condensation
of meaning begins to occur as soon as one gets past asking "what is it?" and finds
oneself saying "this is what it could be." That condensation of meaning starts to
expand when one considers the possible definitions of others.
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His burgeoning third series explores the expansion of both conceptual as well as
aesthetic ideas. The surface is pulled outward by leaving behind the static nature
of the square canvas to pursue more active canvas shapes. The movement of the
cellular forms is accelerated as the gentle curves outlining the canvas imply an
expanse for that movement to take place. The interpretive possibilities become
greatly increased by titles that introduce concepts external to mere figurative
identity or surface activity. The identity of "cellular forms" is stripped further
from clarity as the canvases evolve from paintings to sculpture. One has to realize
the whole piece as opposed to considering the image solely.

Sunyata (Earth) is a title taken from the Shinto Buddhist faith of universal
oneness meaning "things in their essential state present no duality”. In a world
that presents us with dichotomy upon dichotomy, it is difficult to accept this idea.
To consider the title with its elements of five ellipses without contradiction
demands an understanding of microcosm-macrocosm as a whole and not as a
dichotomy, as if to say the sum of the parts equals the whole without the rigidity
of simple mathematics.

Shutz offers this statement on his most recent canvas; "Bearing catapults us into
the Philosophical void we find ourselves in; where are we? rather than this is
where we are. One is infinite the other is finite.” The massive scale of the 9 x 10
foot canvas implies a foreboding tone in its darkness. It appears to be the first
piece in this most recent progression to give its viewers a mood to perceive. The
star shaped canvas achieves a more ominous rate of expansion than does Sunyata.
Each point radiates outward, leaving a wake of sustained visual elasticity at the
center of the canvas. This piece is intended to rest on the floor, askew from the
wall, adding greater sculptural dimension than previous works. Shutz gives us
considerably more to ponder in Bearing as the title presents multiple meanings.
All possible definitions of this title from bearing weight to bearing as in direction
are considered correct. Endless combinations of meaning and intent are achieved
when the title is considered with the star shaped canvas.

In his artistic journey of the past two years, Collin Shutz may not have found the
"Forest”. It is quite apparent however, that he has presented us with the sturdy
foundation of that metaphor. His works are subtle, giving us little direction as to
how to perceive it, becoming a much welcome departure from the often tiresome
world of spoon-fed propaganda.



